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In the year 1829, at the age of twenty, Edgar Allan Poe wrote the 
following poem, which was published long after his death, in 1875, 
titled ‘Alone’ by an editor.  
From childhood’s hour I have not been
As others were－I have not seen
As others saw－I could not bring
My passions from a common spring－
From the same source I have not taken
My sorrow－I could not awaken
My heart to joy at the same tone－
And all I lov’d－I lov’d alone－
Then－in my childhood－in the dawn
Of a most stormy life－was drawn
From ev’ry depth of good and ill
The mystery which binds me still－
From the torrent, or the fountain－
From the red clif f of the mountain－
From the sun that ’round me roll’d
In its autumn tint of gold－
From the lightning in the sky
As it pass’d me flying by－
From the thunder, and the storm－
And the cloud that took the form
(When the rest of Heaven was blue)
Of a demon in my view－1
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What Poe suggests in this poem is the source of his poetic 
imagination, which is “ev’ry depth of good and ill” from where he 
draws the mystery which binds him.
In this poem, Poe stands in an unfathomable depth where every 
common distinction between good and ill in this world disappears 
before infinity. And Poe insists that he has been standing there, 
that is, in the position which is outside this world but from which 
he faces the infinite universe from its inside, since his childhood. 
He further insists that through the mystery which was drawn in the 
position before infinity he could find a demon in his view.
Then what is the nature of this demon, and where does this 
demon take him to? 
I  Demon in the Newtonian World View  
To understand the nature of Poe’s demon, it will be most illuminating 
to compare it with what was called Laplace’s demon which could 
be found in the position in just the opposite side of the infinite 
universe to that of Poe’s, that is, outside the infinite universe, 
where the demon could know whatever happens, happened and will 
happen inside the infinite universe, while Poe’s demon leads one to 
mystery.   
In the age of Poe, what was considered as the most firmly 
established understanding of the universe was that based on the 
Newtonian world view which had been developed by the application 
to the universe of differential equations constructed upon Newton’s 
laws during the 18th century. Depending on this development, in 
1814, French physicist, mathematician and astronomer, Pierre-
Simon de Laplace presented his causally deterministic world view 
called Laplace’s demon. 
We may regard the present state of the universe as the effect of 
its past and the cause of its future. An intellect which at a certain 
moment would know all forces that set nature in motion, and 
all positions of all items of which nature is composed, if this 
intellect were also vast enough to submit these data to analysis, 
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it would embrace in a single formula the movements of the 
greatest bodies of the universe and those of the tiniest atom; 
for such an intellect nothing would be uncertain and the future 
just like the past would be present before its eyes.2
This statement of Laplace’s, however, is based on a supposition that 
could never be proved possible logically, that is, the supposition that 
the intellect Laplace proposes should have the absolute standard 
for measuring the universe of infinite time and space. The validity 
of this standard, however, could never be proved if this intellect 
stayed inside the infinite universe. This intellect, then, should 
always stand outside the infinite universe, and from there grasp 
whatever absolute motion of bodies in the infinite universe, which 
is logically impossible.
The power of Laplace’s demon, therefore, was based on an 
impossible supposition, the paradox of infinity, which comes directly 
from the attitude Newton took to the infinite universe of viewing it 
from its outside when he defined absolute space, time and motion in 
the infinite universe in the scholium of his Principia Mathematica. 
Newton defined absolute time as the equable flow from the 
infinite past to the infinite future, absolute space as the infinite 
homogeneous expanse and absolute motion as the movement 
of a body in absolute time and space. However, as far as Newton 
takes his position inside this universe, and measures it from inside, 
he could not have any absolute standard with which to say they 
are absolute. For Newton to say they are absolute, he must take 
the position outside the infinite universe and measure it from its 
outside.  
Since, to Newton, to understand the reality of this universe is 
to grasp the absolute motions of the bodies in it, he constructed 
his laws based on the supposition that the space and time of this 
universe are absolute and the absolute motions of bodies can 
be understood mathematically with the absolute standard. And 
this supposition comes from his attitude to the world which was 
actually the reflection of the relation of man to the world, peculiar 
　10 Tomohisa HIROSE
to the modern age since the Renaissance after the collapse of the 
hierarchically ordered medieval society and its world view.
In the medieval Western world as in every traditional society, 
one belonged to the world as a member of the community in one’s 
status in the world of a hierarchically ordered system. As for man’s 
relation to the world, man belonged to the world as a part of it, and 
looked at it from its inside, as the Ptolemaic system shows.   
After the collapse of the medieval world order caused by the 
activities of monetary economy between communities and between 
world systems, man’s relation to the world completely changed. 
In the modern world, each man as an individual stands outside 
the whole world and confronts it. And it is then that each man 
as an individual becomes a subject, and the world in the infinite, 
homogeneous space in which time flows equably becomes an 
object.  
The relation of man to the world in the history of Western 
thought since Descartes to Newton is actually the reflection of the 
situation of that after the collapse of the medieval world order and 
world view. The essence of Immanuel Kant’s criticism of reason 
was the explication of the limits of the knowledge of the world 
in the subject-object framework in the modern Western thought, 
especially that of Newton.
What Kant clarified was that Newton’s ideas of absolute time 
and space are based on intuition or imagination, and cannot be 
proved to be the real time and space. And he further clarified that 
basic categories of the knowledge constructed on the subject-object 
framework, such as quantity, quality, causal relation and modality, 
are just the forms of human reason evoked by imagination, and 
cannot be proved to be corresponding to the reality of the universe, 
that is, things in themselves, if the universe is infinite.  
Considered from the position of Kant’s criticism, the whole 
system of modern science is based on imagination, and, therefore, 
is an imaginative construction in which we can say nothing absolute 
about the universe. Despite the criticism of Kant, however, Newton’s 
system did work to explain the phenomena of the world, as far as the 
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world is the localized part of the universe, through the development 
and application of differential equations during the 18th century. 
Newton’s system with its standard for the judgement of true or false 
became commonly accepted, which resulted in the emergence of 
Laplace’s demon. 
II Demon as the Vision of Oneness      
Laplace’s demon emerges in the view at the ultimate end of 
the Newtonian world view with its a priori forms and categories 
clarified and criticised by Kant, who insisted that the Newtonian 
system, as far as it is based on the subject-object formula, could not 
grasp the reality of the universe, that is, things in themselves. 
The nature of philosophical thinking after Kant, as a whole, was 
an attempt to find ways to overcome the disruption between subject 
and object to reach the reality of the universe through imagination, 
which is the nature of romanticism.
As Poe stood in the infinite “depth of good and ill” from 
his childhood, he starts from the paradox of infinity itself in his 
consideration of the origin, the Creation, the present condition of 
the infinite universe, in his Eureka (1848). Poe searches a way to 
find what can be said about the infinite universe without standing 
outside the infinite universe, that is, not depending on a priori 
concepts based on the subject-object formula.    
Like early twentieth century philosophers such as Bergson, 
Husserl and Kitaro Nishida, Poe depended on the ability of intuition 
to grasp what is directly presented in the field of thought before the 
subject-object disruption. Therefore, Poe says:
We have attained a point where only Intuition can aid us: 
－but now let me recur to the idea which I have already 
suggested as that alone which we can properly entertain of 
intuition. It is but the conviction arising from those inductions 
or deductions of which the processes are so shadowy as to escape 
our consciousness, elude our reason, or defy our capacity of 
expression. With this understanding, I now assert－that an 
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intuition altogether irresistible, although inexpressible, forces 
me to the conclusion that what God originally created－that 
that Matter which, by dint of his Volition, he first made from his 
Spirit, or from Nihility, could have been nothing but Matter in 
its utmost conceivable state of－what?－of Simplicity? 3
From this assumption deduced most rigorously by intuition whose 
processes of deduction is “beyond human analysis”, Poe says: 
Let us now endeavor to conceive what Matter must be, when, 
or if, in its absolute extreme of Simplicity. Here the Reason flies 
at once to Imparticularity－to a particle－to one particle－a 
particle of one kind－of one character－of one nature－of one 
size－of one form－a particle, therefore, “without form and 
void”－a particle positively a particle at all points－a particle 
absolutely unique, individual, undivided, and not indivisible 
only because He who created it, by dint of his Will, can by an 
infinitely less energetic exercise of the same Will, as a matter 
of course, divide it.4
From the concept of simplicity, reason, Poe says, “flies to Impar-
ticularity”, which means that while Laplace starts from particular 
a priori distinctions clarified by Kant, Poe persists to his attitude 
to start from the position where common existing distinctions 
disappear before infinity. And this attitude of Poe’s leads him to the 
idea of oneness. 
Oneness, then, is all that I predicate of the originally created 
Matter; but I propose to show that this Oneness is a principle 
abundantly sufficient to account for the constitution, the existing 
phænomena and the plainly inevitable annihilation of at least 
the material Universe.5 
From this idea of oneness, Poe intuitively deduces “the constitution 
of the Universe from it”. Therefore: 
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This constitution has been effected by forcing the originally and 
therefore normally One into the abnormal condition of Many. 
An action of this character implies rëaction. A diffusion from 
Unity, under the conditions, involves a tendency to return into 
Unity－a tendency ineradicable until satisfied.6 
From the idea of oneness, Poe could deduce the constitution of the 
universe as the process of the repetition of the diffusion from the 
original unity and the contraction to the unity as the goal, which 
is exactly the vision of universe presented by twentieth century 
astrophysicist Aleksandr Friedmann (1888-1925). 
     Further from the idea of oneness, Poe could also deduce the 
nature of powers which cause diffusion and contraction.     
In fact, while the tendency of the diffused atoms to return 
into Unity, will be recognized, at once, as the principle of 
the Newtonian Gravity, what I have spoken of as a repulsive 
influence prescribing limits to the (immediate) satisfaction of 
the tendency, will be understood as that which we have been in 
the practice of designating now as heat, now as magnetism, now 
as electricity; displaying our ignorance of its awful character in 
the vacillation of the phraseology with which we endeavor to 
circumscribe it.7 
Then: 
Discarding now the two equivocal terms, “gravitation” and 
“electricity,” let us adopt the more definite expressions, 
“attraction” and “repulsion.” The former is the body; the latter 
the soul: the one is the material; the other the spiritual, principle 
of the Universe. No other principles exist. All phænomena 
are referable to one, or to the other, or to both combined. 
So rigorously is this the case－so thoroughly demonstrable 
is it that attraction and repulsion are the sole properties 
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through which we perceive the Universe－in other words, 
by which Matter is manifested to Mind－that, for all merely 
argumentative purposes, we are fully justified in assuming that 
matter exists only as attraction and repulsion－that attraction 
and repulsion are matter: －there being no conceivable case 
in which we may not employ the term “matter” and the terms 
“attraction” and “repulsion,” taken together, as equivalent, and 
therefore convertible, expressions in Logic.8 
Through the idea of oneness, Poe could find the way to overcome 
the confrontation between mind and matter, that is, between 
subject and object, in the Newtonian system, by considering the 
two basic forces of the universe, attraction and repulsion, as “the 
sole properties through which we perceive the Universe . . . by 
which Matter is manifested to Mind”, and by considering matter 
and forces as manifested in mind “as equivalent, and therefore 
convertible, expressions in Logic”, like Leibnitz and Spinoza, and, 
therefore, could find the way to be one with the universe even if the 
universe is infinite. 
Conclusion
From his childhood, Edgar Poe stood alone beyond every common 
distinction of good and evil where he could meet a demon.  
The Lake－To－－
In spring of youth it was my lot
To haunt of the wide earth a spot
The which I could not love the less－
So lovely was the loneliness
Of a wild lake, with black rock bound,
And the tall pines that tower’d around.
But when the Night had thrown her pall
Upon that spot, as upon all,
15　Romanticism and Oneness: What is between Newton, Kant and Poe
And the mystic wind went by
Murmuring in melody－
Then－ah then I would awake
To the terror of the lone lake.
Yet that terror was not fright,
But a tremulous delight－
A feeling not the jewelled mine
Could teach or bribe me to define－
Nor Love－although the Love were thine.
Death was in that poisonous wave,
And in its gulf a fitting grave
For him who thence could solace bring
To his lone imagining－
Whose solitary soul could make
An Eden of that dim lake.9
The demon gave young Poe the vision of oneness as a key with 
which to solve the paradox of infinity derived from the disruption in 
the subject-object formula to be one with the infinite universe.
Contemporary theoretical physicists and astronomers are 
contending to find the divine equation with which to solve the ultimate 
mystery of the Creation of the universe through synthesizing the 
relativity theory and the quantum mechanics. For this, however, it 
is necessary to solve the paradox of infinity. Edgar Poe, in the first 
half of the 19th century, presented the vision of oneness as a way 
to find a solution to this paradox through his poetic imagination 
inspired by terror derived from the paradox itself.        
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